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Development of artistic culture of fine arts teachers of general education school

Abstract. This article explores the challenges associated with the use and
understanding of fine arts terminology in art education, with a particular focus on the
Uzbek language. It argues that the aesthetic development of students and the effectiveness
of art education are closely tied to the art historical culture and linguistic competence of
teachers. One of the central issues identified is the lack of a standardized and comprehensive
dictionary of fine arts terms in Uzbek, which leads to inconsistencies in teaching and student
comprehension. Many terms are borrowed from Russian or other foreign languages, often
without proper adaptation or contextual explanation, resulting in conceptual confusion in
the classroom. The study highlights the importance of etymological analysis as a
pedagogical tool to explain the origins, meanings, and appropriate use of fine arts
terminology. It presents a methodology based on categorizing and analyzing terms across
different branches of visual arts-such as painting, graphics, sculpture, composition, and art
history-and emphasizes the value of linking linguistic understanding to practical artistic
activities. Examples from experimental lessons in Tashkent schools illustrate how students
can expand their artistic vocabulary and better understand core concepts when terms are
taught systematically and contextually. Ultimately, the article calls for the creation of a
terminological framework and explanatory dictionary for fine arts in Uzbek, as well as
enhanced teacher training in the linguistic aspects of art education. Improving the quality
and consistency of terminology use is presented as a key factor in strengthening students'
theoretical and practical knowledge, promoting artistic literacy, and fostering a deeper
appreciation of visual arts.

Keywords: art education, fine arts terminology, etymology, Uzbek language, visual
literacy, teacher training, artistic vocabulary, educational methodology.
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Introduction

Art education plays a fundamental role in shaping students' aesthetic
worldview, artistic literacy, and creative expression. However, one of the key factors
influencing the quality of art education is the art historical culture of teachers. The
depth of a teacher’s knowledge of art history, their familiarity with terminology, and
their ability to convey artistic concepts directly impact students” understanding and
engagement with visual arts. In particular, the linguistic foundation of fine arts-the use
and comprehension of terms and concepts—serves as a critical component in the
development of both educators and students. Despite the richness of the Uzbek
language, a consistent and comprehensive lexicon of fine arts terminology has not
yet been established. This gap presents challenges in both the teaching and learning
processes. Thus, there is a pressing need to expand teachers’ art historical
knowledge, develop their use of specialized terminology, and improve
methodological approaches to teaching art-related terms through tools such as
etymological analysis.

Materials and methods

This study employs a qualitative-descriptive approach to examine the current
state of art terminology used in the Uzbek language and its impact on art education.
The research is based on an analysis of textbooks, manuals, teaching aids, scientific
articles, and classroom observations in various schools and universities.
Etymological analysis is used as the main linguistic tool to trace the historical origins,
meanings, and accurate usage of terms in both Uzbek and other languages, especially
Russian, French, Latin, and Greek. Furthermore, the study includes case studies of
experimental art lessons conducted in Tashkent schools, where teachers introduced
students to complex terms through practical and contextual engagement with
artworks and illustrations. Data were collected through teacher observations,
student work samples, and comparative reviews of terminology across different
sources.

The problems of art education and the aesthetic development of students are
inextricably linked to the art historical culture of teachers. Particular attention should
be paid to expanding the range of art historical knowledge in the creative
independent training of fine arts teachers and enhancing their independent work.
The development of teachers' art historical knowledge and culture is determined by
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their mastery of the terms and concepts of fine arts, their knowledge of specialized
vocabulary and their ability to use them, and their development of their art historical
thinking. Therefore, to develop teachers' art historical culture, study the linguistic
foundations of art education, and master the methods of teaching terms and concepts
in fine arts lessons at school, it is recommended to conduct an etymological analysis.
The problems of art education and the aesthetic development of students are
inextricably linked to the art historical culture of teachers. Particular attention should
be paid to expanding the range of art historical knowledge in the creative
independent training of fine arts teachers and enhancing their independent work.
The development of teachers' art historical knowledge and culture depends on their
mastery of the terms and concepts of fine art, their acquisition of a vocabulary of
specialized terms and their ability to use them, and their development of their art
historical thinking. Therefore, to develop teachers' art historical knowledge, study
the linguistic foundations of art education, and master the methods of teaching terms
and concepts in fine art lessons at school, it is recommended to conduct an
etymological analysis.

Fine art, like other disciplines, has its own specialized terminology. However,
a comprehensive dictionary of fine art terms has not be created in the Uzbek
languageyet. This, of course, creates certain difficulties for university professors and
specialized art schools when teaching students the secrets of fine art. Indeed, the
need for explanatory dictionaries is currently growing. Students encounter a
multitude of concepts and terms while learning the secrets of fine art. Finding
dictionary definitions for such terms in literature is quite difficult.

Nowadays, we see that textbooks, manuals, brochures, and scientific articles
use expressions related to fine art in various forms and with different meanings.
Some scientific research has been conducted to overcome these difficulties.

We strive to use terms and concepts related to fine art from translated
literature from Russian, as well as from various methodological journals and
literature. An analysis of terminology used in methodological recommendations,
manuals, and literature published in recent years reveals inconsistencies in the use
of terms related to the visual arts in the Uzbek language. This leads to
misunderstandings and negatively impacts the quality of the educational process.

In everyday practice, the term «drawing» is often used instead of «fine art».
However, the terminology committee recommended using the word «drawing»
instead of «painting». Furthermore, the terms «reproduction», «illustration»,
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«graphics» and «painting» are also classified as «drawing or the art of drawing». One
reason for the diversity of terms is a misunderstanding of their true meaning.

One type of visual arts activity is called «drawing from life». This term is
translated as «narsaniuzigaqarabb rasm chizish» (to draw from life). This term is
translated and used in literature in various ways. In our opinion, the expression
«narsaniuzigaqarabbtasvirlash» (depiction from life) is appropriate as a basis.

Similarly, the word «decorative» is translated as «applied», and the term
«decorative and applied art» is a correct and appropriate use of the phrase «applied»
in the Uzbek language.

When using the terms «image» and «picture» in the Uzbek language, their
meaning is not given due consideration. For example, an image of Navoi is «the
image of Navoi», and so on. «Image» refers to its original appearance on a flat surface
of paper. The term «image» denotes an artistic depiction of a specific personality. In
conclusion, it should be noted that the terminology of fine art in the Uzbek language
requires serious development.

The Uzbek language is very rich. A single word can have multiple meanings.
However, not all of them are capable of conveying specific concepts. Therefore, it is
necessary to draw a conclusion and choose the one that is correct and corresponds to
the content.

For example, the correct arrangement of a group of objects on paper is called
«composition». However, when we use this term in class, students don't always
understand it. Therefore, it is more accurate to think of this concept as «placement».
Similarly, in practice, the expression «construction» is often used. This expression
refers to the concept of construction, the visual representation of an object's
appearance on paper. Therefore, the word «construction» is appropriate here.

In Uzbek-language literature on fine arts, some expressions are used in both
languages simultaneously. First, the Uzbek name is followed by the Russian name in
parentheses, or vice versa. For example rangtasvir (painting) or painting (rangtasvir),
memorlik (architecture) or architecture (memorlik) and others.

Graphics is an international term derived from the Greek word «grafo»
meaning to write or draw, and «aquarelle» is also an international term derived from
the Latin word «agua» (water), meaning watercolor. The word «composition» also
has Latin origins, and «composition» means to create, arrange, compare, or combine
in a certain order. In Arabic, the word «composition» means composition.
Furthermore, terms such as «still life», «perspective» and «portrait» also have Latin
and French origins and are considered international.
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Therefore, not every term can be translated. In addition, there are other terms
translated into Uzbek. For example, the words «drawing» and «painting» are used
in translation with synonyms such as «kalamtasvir» and «rangtasvir». The term
«aerial perspective» is translated as «khavoiyperspektiva».

This lesson uses terms in both Russian and Uzbek. For example, «horizon
chizigi» or «ufqchizigi» are used in descriptive geometry lessons, while in fine arts
lessons, the term «ufqchizigi - horizon line» is used.

Teachers use various terms from the field of fine arts directly when analyzing
works of art in class. However, some teachers refer to Russian terms such as
«foreground»,«middleground» and «farground» as the first, second, and third plans.
These terms don't convey the full meaning. In Uzbek, the word «plan» means
«rezha». In direct usage, it is called the first plan - birinchirezha, the second plan -
ikkinchirezha, and the third plan - uchinchirezha. Therefore, when analyzing works
of art, it is advisable to translate terms according to their meaning so that they are
understandable to students. Experienced art teachers use terms such as «front
view»,«middle view»,«distant view» or «rear view».

The terms «natural view» and «manzara landscape» are closely related, but
both have two meanings. A natural view is the actual reality we perceive through
our eyes, while a «manzara landscape» is the artistic embodiment of this view.

Students encounter certain difficulties during art classes.

This is due to the following reasons:

- currently, schoolchildren do not understand the meaning of terms during
lessons;

- there are very few teaching aids and recommendations for teaching fine arts;

- terms are ineffectively used in the educational process at art schools and
higher education institutions;

- university instructors, trained artist-teachers, develop their own terminology.
This leads to confusion and ambiguity.

The main reasons for the diversity of fine art terms translated into Uzbek are:

1. The lack of a professional translator leads to changes in the form and content
of terms.

2. In modern Uzbek fine art terminology, several names are used for the same
concept.

3. The reason for the heterogeneity of terms is the lack of an explanatory
dictionary of fine art in the Uzbek language. To systematize and clarify the
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terminology of fine arts in Uzbek, it is necessary to apply the following general
terminological processes, prior to addressing the specifics of the Uzbek language:

1. International terms that are rendered in Russian without translation must be
translated into Uzbek. For example, watercolor, asymmetry, stained glass, gallery,
engraving, mosaic, etching, panel, pastel, symmetry, statue, texture, background,
print, exterior, etude, etc.

2. Sometimes, if a corresponding term is not found in English, it is appropriate
to leave the original untranslated. For example, palette, achromatic, chromatic,
appliqué, genre, illustrations, canvas, and others.

3. When creating terms for fine arts in Uzbek, it is necessary to use the
capabilities of the Uzbek language as little as possible. Sometimes it is difficult to
convey the meaning of a single-word Russian phrase with a single word in Uzbek.
Therefore, it is necessary to write the two words separated by a (-). For example,
contrast is kapaMm-kapunaux, light and shade is épys-cos1, shine is staTupox-40¥, bust
is raBaa-xankad, etc.

4. When translating terms from Russian into Uzbek, it is necessary to preserve
the internal form as much as possible. For example, the term «ornament» in Russian
means only «flower». In Uzbek, this meaning is used in the phrase «y3op» (pattern).
More precisely, the term «ornament» should be translated as «ornamental pattern»
or «ornamental flower». The meaning of the term «xsunomnuc» (painting) means
both «living» and «writing». Analyzing it, it becomes clear that there is a distance
between the phrases «living writing» and «colorful description». The phrase
«paHrTacBup» (rangtasvir) is used in translation to incorporate content into these
forms.

5. Terms must be translated; the term remains «fine art» not literally, but
semantically. For example, «relief» is «bortmayuz», «bas-relief» is «past bortma» and
«gorelief» is «balandbortma». The above rules were followed while adhering to the
terms of fine art.

When compiling an explanatory dictionary of fine art terms, the rules for
translating terms and educational terms were based on a number of linguistic
analyses.

Teaching the fundamentals of art is important for developing students' artistic
literacy. To teach students terms in the field of fine art, we divide them into several
groups based on their characteristics. Painting-related terms: watercolor, grisaille,
achromatic, highlight, harmony, contrast, copy, reflection, panel, palette, landscape,
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chiaroscuro, color, tempera, texture, color, background, fresco, light, sketch, color
(study), canvas, monumental, painting, mosaic, stained glass, etc.

Graphic terms: auto gravure, book illustration, title, frontispiece, half-title,
endpaper, line, outline, caricature, woodcut, linocut, sgraffito, print, image, poster,
silhouette, printmaking, emblem, bookplate, etc.

Sculpture-related terms: high relief, relief, low relief, ceramics, monumental
sculpture, obelisk, bust, monument, profile, symmetry, sculpture, statue, sphinx, etc.
Arts and crafts terms: asymmetry, poster, glaze, tapestry, decorative arts, decorator,
stage design, pattern, engraving, ganch carving, symbol, texture, sketch, exterior,
interior, banner, stencil, symmetry, ceramics, faience, embroidery.

Composition terms: harmony, contrast, contour, copy, sketch, form, shape,
proportion (ratio), symbol, symmetry, placement, rhythm, width, line, dot, spot,
horizon, front view, back view, compositional center, dynamic dimension, statics,
etc. Art history terms: classical art, ancient art, arcade, vandalism, Renaissance art,
Russian art, Uzbek fine art, decorative and applied arts, fine art, capital, classical art,
statue, sphinx, fresco, abstract art, modernism, avant-garde art, fauvism, cubism,
futurism, surrealism, pop art, op art, etc.

Terms of chiaroscuro and color: color, light, shadow, hue, shine, spot, shadow
shade, cast shadow, penumbra, color relationships, color ratio, contrast (contrast),
color scheme.

Terms related to types and genres of fine art: painting, graphic art, sculpture,
decorative and applied arts, architecture, animal painting, landscape, still life, genre
painting, battle painting, historical painting, etc.

Terms related to artists: animal painter, watercolorist, battle painter, graphic
artist, painter, decorator, marine painter, engraver, artist, portraitist, sculptor,
decorator, art historian, designer, potter, modeler, fashion designer.

Grouping terms in this order makes it easier for students to understand. Some
terms are used contextually, while others are used across all types: for example,
terms related to composition: «composition», «placement», «symmetry», «rhythmp»,
«proportion», etc. are frequently used terms.

During the lesson, it is helpful to write down new terms in the drawing
notebook and explain new phrases. As a result of this training, students develop a
rich vocabulary and accumulate short explanatory phrases about the visual arts. This
is very useful for today's schoolchildren. Experience shows that students who draw
freely lack the definitions of many terms. For example, they don't distinguish
between terms like «reproduction» and «illustration». Consequently, they lack the
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vocabulary to explain their thoughts. This is especially common in conversation
lessons introducing works of art.

Dictionaries are extremely useful for expanding students' vocabulary,
developing their ideological, artistic, and aesthetic horizons, and mastering the tools
of the visual arts. However, no explanatory dictionary of the visual arts for schools
has yet been created. Addressing these challenges is a pressing issue facing
specialists. We believe this manual can be a first step in this direction. When teaching
fine arts, it's important to explain terms borrowed from other languages to students.
The study of the fundamental meanings of fine arts terms is called etymology. Most
terms in fine arts are borrowed from foreign languages. Therefore, students cannot
independently assimilate their meanings. Therefore, it is essential to analyze the
meaning of terms in class.

If teachers have a thorough knowledge of fine arts terminology and the
languages from which it originates, they will have no difficulty independently
analyzing works of art and expressing their concepts.

Each term represents a concept. Etymological analysis of terms helps students
grasp the concepts of art in the process of understanding art and existence.

The word «etymology» is derived from the Greek words«etymon» (the true,
fundamental meaning of a word) and «logos» (teaching).

Etymological analysis of terms includes the following:

a) explaining the meaning of the term;

b) information about the historical origins of the word;

c) explain the meaning of the term in a foreign language and in Uzbek.

It's appropriate to analyze the terms of fine art as follows: Watercolor comes
from the Latin word «adia» (water). It refers to paints diluted with water, and works
created with this paint are called «watercolors».

An animal painter is an artist who specializes in depicting animals and birds.
The term comes from the Latin word «animalus» (animal).

Stained glass is a technique for creating patterns or images on windows using
colored glass. The name comes from the French word «vitre», meaning «window
glass».

The word «engraving» comes from the French word «graver». To cut
something means to give it a pattern.

Graphics is a drawing of an object on paper, made with a simple black pen.
The word comes from the Latin word «graphe» meaning «to write» or «to draw».
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Interior design refers to the technology of home space. Translated from French,
it means «inside». By composition, we mean the arrangement of images and artistic
devices in a work of art in an order that meets specific goals and their compatibility.

Composition comes from the Latin word «compositio» meaning
«construction». A marine painter is an artist who paints seascapes. The name comes
from the word marinus (sea). Still life is a creative process involving the drawing of
various household items, fruits and vegetables, flowers, animals, and birds.
«Naturmorte» is a French word meaning «still life». Proportion refers to the size
(ratio) of objects. Translated from Latin, this word means «proportion».

Silhouette is an image in the form of a shadow formed by light falling on an
object. It is named after the French artist Etienne de Silhouette.

Fresco is a painting done directly on a plaster wall. The name comes from the
Italian word «fresco» meaning «freshly painted».

The teacher places visual aids on the board to clarify the meaning of terms that
should be included in the lesson's explanation. Some difficult-to-understand terms,
such as «perspective» require additional chalk drawings on the board.

Using scientific data in terms of the analytical process is also effective.
Consider, for example, the Impressionists. In the second half of the 19th century,
artists emerged in France with their own distinctive painting style, seeking to directly
reflect feelings and impressions gained not in a traditional studio, but in nature
alone. At the first exhibition of these artists' works in Paris, they were given the title
«Impressionists». The French word «impression» means «sensation, impression». A
teacher's thoughtful discussion of terminology helps students develop
understanding of art.

Explaining the concept of «silhouette» in fine art lessons. The term «silhouette»
originated in connection with a person's name. Etienne de Silhouette was the
Minister of Finance in France in the 18th century. An artist of the time painted a
portrait of the minister. In the picture, the man was depicted differently than usual,
but in a shadow of black paint. Since then, this style of painting has been called
«silhouette» named after the minister.

Avant-garde (from the French «avantgardisme» from «avant» meaning
«leading» and «garde» meaning «detachment») is a general term for experimental
movements, school concepts, ideas, the work of individual artists of the 20th century,
and the creation of new art in general, aimed at creating a new artistic form. Avant-
garde is a rejection of historical traditions, a search for and testing of new forms and
methods in art. This view is opposed to academism. However, the avant-garde also
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has its own history and origins in the art of the Modern Period. More broadly, this
concept means «a leading force willing to inflict self-harm to achieve its goal».

Necessary discussions to analyze such terms increase students' interest and
foster their worldview.

In fine arts classes, teachers must master theoretical knowledge of practical
activities. There is a specific set of concepts and terminology that form the theoretical
foundation of fine arts. One of the main challenges today is the competent teaching
of these terms.

Experiments show that students who are able to accurately describe images do
not possess a deep understanding of the meanings of many terms. For example, they
cannot correctly explain the difference between terms such as «reproduction» and
«illustration». To doing this, they need to study, learn, and work independently.
Such terms are often encountered colloquially in fine arts classes. The teacher
carefully analyzes such terms during the lesson.

In some Tashkent schools, experiments are being conducted during teaching
practices to use terms encountered in fine arts classes and to develop their in-depth
understanding. For example, during discussions on the topic of «book graphics and
illustrations» participants gain a broad understanding of books. The teacher
effectively used the books «History of the Motherland in Pictures» (A. Makhkamov,
H. Sodiqov) and «Abdulhak Abdullaev» by T. Makhmudov for the 5th grade to
introduce the students to their content. The students were explained that in ancient
times, book bindings were made of leather and iron. The top of the hardcover was
covered with a decorative paper top cover, called a «dust jacket». The cover is
decorated and contains illustrations that correspond to its content, as well as the
author's name and the book's title. For example, the dust jacket of T. Makhmudov's
«Abdulhak Abdullaev» is designed in this way. Students show the front cover of the
book and explain that

If a book consists of several sections, each section is preceded by a page with
the title, number, and image. This page is called a «half-title». A decorative or
narrative drawing placed at the beginning of the book's text or before each section is
called a «zastava» — the main decoration; artistic embellishments used at the end of
a given section are called «kontsovka».

All of this vocabulary is part of the book. Any book is decorated with
illustrations. The artist who creates these works is called an «illustrator». Illustrations
in a book also contain creative expressions, similar to a literary work. The purpose of
a book's artistic design is to enhance its aesthetic value and convey the author's
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thoughts to the reader. Examples of illustrations include the epics «Alpomish» by J.
Umarbekov and «Gur Ugli» by T. Sadullaev.

Having become familiar with book illustrations, students move from their own
ideas to their favorite fiction books. We will divide this process into several stages.

In the first stage, several versions of book sketches are developed. Students are
helped to correctly correct each image on the paper surface, memorizing the font
types of the captions.

In the second stage, depending on the distance between countries, the views
are drawn in an extended context. Students are provided with the relationship
between the images and fonts.

During the lesson, new phrases are analyzed and assigned in notebooks.

During the course of study, students also develop vocabulary, which they
accumulate quickly, and explanatory phrases about the visual arts. This is very
important for students, enriching both their theoretical and practical knowledge.
After all, as experience shows, many students, testing their knowledge, draw
pictures at random, rather than providing key explanations of the terms.

In recent years, inconsistencies in the use of Uzbek terminology in the visual
arts have been observed in methodological literature, leading to misunderstandings
of the meaning of this term.

Sometimes all forms of images on a flat surface are called «pictures». The terms
«reproduction», «illustration», «graphic art» and «painting» are also referred to as
«drawing» or «drawing art». As is well known, fine art is divided into graphic arts,
sculpture, and applied art, depending on the technique and execution capabilities.
One of the reasons for this diversity of terms is a lack of understanding of their
underlying meanings. Therefore, it is essential to strengthen students' theoretical and
practical knowledge in class and outside of class time.

Such forms and areas of instruction expand students' vocabulary and develop
their ideological and aesthetic horizons. Currently, a comprehensive dictionary of
fine art for comprehensive schools has not been created. Resolving this issue is one
of the economic challenges facing specialist educators.

Discussion
The analysis reveals significant inconsistencies in the use of fine arts

terminology in Uzbek-language education materials and classroom practices. Terms
such as «drawing», «painting», «reproduction» and «illustration» are often used
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interchangeably, leading to confusion among students. In addition, many art terms
are borrowed from Russian or other European languages without standard Uzbek
equivalents, resulting in a lack of conceptual clarity. For example, the term
“composition” is often misunderstood, and more accurate translations like “placement”
or “structure” are proposed to enhance comprehension.

The research shows that students struggle with unfamiliar terminology, which
affects their ability to express artistic ideas or analyze artworks. This is partly due to
the absence of a unified explanatory dictionary in the field of fine arts. Teachers, in
turn, often adapt or invent terminology, which further complicates the learning
process. Inconsistent translation and lack of standardization have led to variations in
how the same concept is taught across different institutions.

Etymological analysis proves to be a useful tool for explaining terms. By
breaking down words such as «fresco», «engraving», «composition» and
«silhouette» into their historical and linguistic roots, teachers can help students better
grasp the meaning and context behind each term. The analysis also highlights the
importance of grouping terminology by categories-painting, graphics, sculpture,
composition, and art history-to make them easier to learn and remember.

In practical classroom settings, students who engage in discussions about the
origins of terms or who document new vocabulary in their notebooks develop a
richer artistic vocabulary and deeper understanding of art concepts. Lessons that
include real book illustrations, such as those in “Abdulhak Abdullaev” and “The History
of the Motherland in Pictures”, help contextualize terminology and reinforce learning.
Through guided stages-sketching, contextual composition, and coloring-students
connect linguistic understanding with artistic practice.

Conclusion

The study underscores the critical role of terminology in art education and the
aesthetic development of students. The lack of a standardized, comprehensive
dictionary of fine arts terminology in the Uzbek language remains a major obstacle
in the effective teaching of visual arts. Teachers’ ability to understand, correctly use,
and explain artistic terms is directly linked to their success in fostering students’
artistic thinking and communication.

To improve this situation, it is recommended that:
« A systematized and explanatory dictionary of fine arts terms in Uzbek be
developed;
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» Teachers be trained in the etymological roots and conceptual meanings of
terms;
o Lessons incorporate visual aids, contextual usage, and notebook-based
vocabulary building;
« Terminology be categorized and consistently applied across educational
levels.
Ultimately, the integration of accurate terminology and linguistic analysis into
art education enhances both teacher expertise and student comprehension, fostering
a more robust and meaningful engagement with the visual arts.
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Cynaryaaa AOaupacnaos

Osoexcmariroiy Husamu amotndazor YAmmuik nedazozukarvl yHueepcumemsi,
Tawkenm, ©306excman

Kaamnpl 6iaiM OepeTiH MeKTeIITiH OeliHeaey ©Hepi II9HI MyFaaiMaepiHiH
KOpPKeMJiK MdAeHNeTiH AaMbITy

Angaarna. bya makaaasa GeliHeaey eHepi TepMUHOAOTUACHIH KOAAaHy MeH TYCiHyTe
OaliaaHBICTBI Macededep KapacThIpbldadbl, oacipece ©30eK TidiHAeri KepKeMeHep
YFBIMAapBIHBIH Oipisaiairine Oaca Hazap aydapblaadbl. ABTOP OKYIIIBLAapABIH 9CTETUKAADIK
AaMybl MeH OeliHeAey ©Hepi caOafbIHBIH TUIMAIAIri MyfFaaiMaepAiH ©HepTaHBIMABIK
MdJeHMeTi MeH TiaAiK KY3bIpeTTidiriHe Tikeael OaliaaHBICTHI €KeHiH aAfa TapTaAbl. 3epTTey
OapbICchIHAA aHBIKTaAFaH OacThl IIpo0aeMadapAblH Oipi - e30ek TidiHae OeliHeaey eHepiHe
apHaAraH CTaHAapTTaAfaH 9pi TOABIK TEPMMHOAOIMAABIK CO3AIKTiH XKOKTBIFBL. by >xaraan
OKBITyJa >KoHE OKYIIbLAapAblH TEePMMHAEPAl  TYCiHyiHAe  KaNIIBIABIKTap  MeH
TyciHOey1riaikke okeleai. Makasaga OeiiHeaey eHepi TepMUHAEpiHIH IIBIFy Teri MeH
MarbIHAChIH TYCIHAIpYA€ STUMOAOTUAABIK TaAAayAblH TUIMAL 94iC peTiHAe MaHBI3BI
KepceTiareH. 3epTrey OapbIChlHAA KeckiHAeMe, TpaduKa, MYCiH, KOMIIO3UIUS, ©Hep
TapuXbl CUSAKTBHl OeliHeAey ©HepiHIH opTypai cadadapblHa KaTBICTBI TepMUHAEpAi
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TOITaCTBIPy MeH Taaday oagicremeci ycbiHbIAaAbl. COHBIMEH KaTap, TiA4ik TYCiHIKTI
IIpaKTUKaAbIK KOPKeMAIK dpeKeTTepMeH 0ailAaHbICTBIPYABIH MaHbI3ABIABIFLI aTall ©TideAl.
TamkeHT KaadacblHAAfbl MeKTeIlTepJe >KYpridiareH ToxipubOeaik cabakrap HeriziHAe
OKyIIblAapFfa TEePMUMHAEPAl >Kylieai >KoHe MarblHaAblK KOHTEKCTe YIPeTy OAapAblH
KOPKEMJIK CO341K KOPBIH KeHEeNTIIl, Heri3ri YFeIMJapAbl TepeH TyCiHyre KOoMeKTeceTiHl
Aaaeaaeneai. Hatmxecinge, Mmakaaa e30ek TiaiHJeri OeliHe/ey eHepi caaachblHa apHa/AfaH
TYCiHAIPMe TEePMUHOAOIMAABIK CO34IK II€H TePMUHOAOIUAHBI >Xylieaey KYPbLABIMBIH
’Kacay KakeTTiriH yceiHaabl. ConbIMeH Oipre, kopkeM eHep OiaiMiHgeri Tiagik acriekTiaep
OolipIHIIIa MYyFaliMAepAiH OiAiKTiAiriH apTTeIpy ycbiHbLAaAbl. TepMuHAepai KOA4aHyAaFbI
carta MeH Oipi3aiaiKTi >KaKcapTy - OKYIIbLAapABIH TEOPUIABIK JKoHe IIPaKTUKaABIK 0iAiMiH
TepeHAeTyAiH, KOpKeMAIK cayaTTBIABIFBIH apTTBIPYABIH >KoHe OeliHe/ley ©HepiHe JereH
KBI3BIFYIITBLABIFBIH KYIIENTYAIH MaHBI3ABl (PAaKTOPHI peTiHAe KapacThIpbLiaAbl.

Tyitin cesaep: eHepai OKBITY, OeiiHeley ©Hepi T€PMMHOAOTMUACH], DTUMOAOIV,
KOPKeMJiK cayaTThIABIK, MyFadiMaepai Aasipaay, 0iaim Oepy aaicremeci.

Cynaryaaa AOanpacnaos

Havyuonarvnuviii nedazozuveckutl ynusepcumem Ysoexucmana umeru Husamu,
Tawxeum, Y3bexucman

Passutne Xy A0>XKeCTBEeHHOM Ky AbTYPHI yauTeaei n3o0pa3sureAbHOTO
VICKYCCTBa 001meo0pa3oBaTeAbHOM IIKOABI

AnHOTamms1. B aaHHON craTbe paccMaTpMBAIOTCS IIpOOAEMBI, CBsI3aHHBIE C
JCIIOAB30BaHNEM 1 IIOHMMaHMeM TepMMHOAOIUM M300pa3UTeAbHOTO WCKYCCTBa B
IIpoliecce XyA0>KeCcTBeHHOTo 00pa3oBaHIs, C OCOOBIM aKIIeHTOM Ha Y30eKCKUI sA3bIK. ABTOP
yTBep>KAaeT, UTO BCTeTrdecKoe pasBuTHe ydamuxcsi 1 5¢QQPeKTMBHOCTh IIperojaBaHIsd
MCKyCCTBa HAIPsIMYIO 3aBUCIT OT YPOBHSA XyA0XKeCTBEHHO-UCTOPUYECKON KyAbTYpPHI U
SI3BIKOBOI KomIleTeHUMM yumreasd. OgHOM U3 KAIOUEBBIX IpoOaeM oOOO3Havaercs
OTCYTCTBI€ CTaHAAPTU3MPOBAHHOIO M MOAHOIIEHHOIO TePMIHOAOIMYECKOIO cA0Bapsl IIO
11300pa3nUTeAbHOMY MCKYCCTBY Ha y30eKCKOM s3BbIKe, UTO BBI3bIBa€T HECOOTBETCTBUS B
oOydyeHUM U 3aTpy4HseT IIOHMMaHMe Y4alllMMICSA OCHOBHBIX IIOHATMIL. B crartbe
IoAYepKMBaeTcss  3HaueHMe  STUMOJAOTMYeCKOrOo aHaaAm3a KaK  I1e4arormdeckoro
MHCTPYMEHTa 4451 OObSICHEHN:I IIPOVICXOKAEHIs, CMBbICAa U IIPaBUABHOTO MICIIOAb30BaHILA
TepMIHOB. I Ipegaaraercs MmeToanKa KAaccupuKauy 1 aHaA13a TEPMUHOB I10 pa3AMYHBIM
HaIlpaBA€HMSIM M300pasUTeABHOTO WCKYCCTBAa - TaKUM KaK >KUBOIMNCH, TIpaduka,
CKYABIITYpa, KOMIO3MINSA ¥ MCTOPUA UCKycCTBa. TakKe aKLIEHTUPYeTCsl BaXKHOCTDb CBS3U
MeXAy AVHIBMCTUYECKMM IIOHMMaHMeM TEePMUHOB U IPAaKTUYeCKON XyA0>KeCTBeHHOI
AeATeAbHOCTbIO. Ha mpuMepe ®KcllepuMeHTaAbHBIX YPOKOB B IIIKOAax TalllKeHTa
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AEMOHCTPUPYeTCs, KaK ClcTeMaThdeckoe M KOHTeKCTyaAbHOe IIpeliojaBaHiie TepMIHOB
CIIOCOOCTBYeT pacIIMPeHNIO XyA0KeCTBeHHOIO CA0BapHOTO 3allaca yJallyuxcs U AydlIeMy
YCBOEHMIO  KAIOYeBBIX IIOHATMII. B  wmrore aprop mipusbiBaeT K  CO34aHUIO
TePMIHOA0TNIECKOI Oa3bl ¥ OO0BACHUTEABLHOTO CAOBapsl 110 M300pa3UTeAbHOMY MCKYCCTBY
Ha y30eKCKOM s3bIKe, a TakXKe K ITOBBIIIeHMIO KBaAM(UKaIUM y4duTeaeil B S3BIKOBOM
acIieKTe Xy/AOXKeCTBeHHOTO oOpazoBaHms. llopbimieHme xauectsa M eAMHOOOpasms
JCIIOAB30BaHNUs TEPMMHOB paccMaTpuBaeTcs KaK BaKHbBII (PakTop B YKpeIaeHUN
TEOPeTHYeCKMX I HPaKTUUeCKUX 3HaHMI YdYaIluXcs, PasBUTUM XYyAO0>KeCTBeHHOI
rpaMOTHOCTU U pOPMUPOBaHNI TAyOOKOTO IIOHMMaHNs N300pa3nuTeAbHOIO MICKYCCTBa.

Karouesnre caAoBa: XyAO>KeCTBeHHOe oOpasoBaHIe, TePMMUHOAOTHSA
11300pa3uUTeAbHOIO MCKYCCTBa, STUMOAOINS, XyAOXKeCTBeHHas IPaMOTHOCTh, IIOATOTOBKA
y4auTeaeil, MeToAuKa IIperojaBaHis.
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