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Miniature-Style Paintings in the Kubbe-i Hadra Section
of the Mevlana Museum

Abstract. The miniature paintings examined in this study were discovered during
restoration work at the Mevlana Museum in Konya. These miniatures, which contain
pictorial elements, reflect the characteristic features of the period in which they were
created, as shown by the results of the study. The miniatures discovered during the
restoration process depict elements such as castle walls, roads, hills, cypress trees, and
spring branches in a clear composition. This study used a literature review method, drawing
on both electronic and printed sources. The miniatures were evaluated from various
perspectives, including aesthetic appearance, the arrangement of elements in the
composition, movement, and density. The results of the study contribute to the limited
literature on wall painting using miniature techniques, highlighting the use of miniatures
on non-traditional surfaces beyond traditional production methods. Furthermore, this
study sheds light on the stylistic continuity and transformation of miniature art as it evolved
from its use in manuscripts to architectural surfaces. By analyzing these rare examples, the
study highlights the interdisciplinary nature of miniature compositions, connecting art
history, architecture, and cultural studies. The discovered works provide valuable insight
into Ottoman visual culture, pointing to conscious choices of iconography and symbolic
representations that resonate with both religious and secular themes.

Keywords: miniature, Kubbe-i Khadra, elements of imagery, traditional methods,
calligraphic work.
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Introduction

Miniatures are vivid interpreters of stories, poetry, and history [8]. In Turkish
painting art, miniatures serve as historical documents that depict the contemporary
events and texts of the period in which they were created. The "realistic view" in
Turkish miniatures is proven by historical events, and it serves as a one-time
depiction of historical analyses, guiding historical studies [12]. Miniatures also
contain depictions of various mythological animals and nature, arranged in
compositions that convey the liveliness of daily life as it is. The first examples of
miniature art, considered part of Turkish painting, were produced by the Uighurs in
the 8th century AD, who had embraced the Manichaean and Buddhist religions [6].
Unlike the Islamic period's understanding of painting, the Uighurs applied their
artistic practices to wall and ceiling paintings in religious spaces like temples and
monasteries. In the wall paintings found in Bezeklik and Sorcuk, and in Uighur
manuscripts, an advanced artistic understanding is evident (See Figure 1). The
Uighur painting style was shaped by the beliefs and understanding of Manichaeism
and Buddhism, manifesting in a distinct form and style, particularly in temples and
monasteri [13].

Figure 1. Bezeklik wall paintings [23]

The Manichaean wall and ceiling paintings found in the ruins of Hogu, dating
back to these centuries, form the oldest known examples of Turkish painting and
miniatures that have survived to the present day [9]. Although the Uighur painting
and miniature style gradually evolved, its core remained intact until the 15th
century. The Turks carried their understanding of painting and miniatures from
Central Asia to the West, using the Uighur decorative style in Gaza, Rey, Kashan,
Mosul, and Anatolia. With Tugrul Bey's ascension to the title of "Sultan" in Baghdad

IIpobnemvl undicenepnot epagpuru u Problems of engineering and
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in 1055, Great Seljuk art and culture began to spread. The early Great Seljuk ceramics
and tiles also contain works that reflect painting style [13].

In Anatolia, the interest of beylik rulers in art contributed to the development
of painting. From the 12th century onwards, during the Seljuk period, there was an
interest in inscription and painting art, particularly in Konya. It is known from
sources that Mevlana commissioned a portrait from the artist Ayniiddevle. In the
13th century, Abdulmiimin b. Muhammed Nakkas from Hoy in Konya created
miniatures for the story "Varka and Giilsah." Additionally, Abd el-Cabbar b. Ali
produced botanical illustrations for a book prepared for the library of Ebu’l Fezail
Muhammed, a ruler in southeastern Anatolia. In Diyarbakir, Cezeri created a work
on mechanical devices. Nasd ed-Din Sivasi dedicated a work on magic and astrology
to Seljuk Sultan Giyaseddin Keyhiisrev III. These works also contain visual
explanations accompanied by primitive drawings [24].

Materials and methods

The subject of the study is the evaluation of six images, uncovered during the
restoration of the calligraphic decorations in the "Kubbe-i Hadra" section of the
Mevlana Museum, as miniatures. The reason for this evaluation stems from the
resemblance of these images to the techniques used in miniature painting, the use of
color tones that align with miniature painting methods, and the information found
in previous research suggesting that Ottoman miniature techniques were also
employed in wall painting during the Westernization period. Based on this proposal,
the historical development of the calligraphic art technique and examples of it have
not been extensively discussed in the research. However, relevant definitions and
technical explanations have been included. The methodology of this study has been
formed through electronic resources, books, and literature reviews, and further
supported by field observations and research conducted at various times.

Ottoman Period Miniature Art. The development of miniatures in the
Ottoman period began during the reign of Fatih Sultan Mehmet, who was known for
his interest in the arts. Artists such as Bellini were brought from Italy during this
time, and Ottoman artists like Bursali Sinan were sent to Italy [19]. The
"Stileymanname" prepared by Bursali Serafeddin, known as Uzun Firdevsi, during
the reign of Bayezid Il is considered the beginning of classical Ottoman miniature art

IIpobnemvl undicenepnot epagpuru u Problems of engineering and
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[13]. During the reign of Suleiman the Magnificent, the Nakkashane-i Rum and
Nakkashane-i Acem were established alongside each other[19]. "Selimname," written
in Turkish by Siikri, is considered the first work created in the context of miniatures
during Suleiman's reign. Matrak¢t Nasuh, who became a prominent artist of this
period, created realistic depictions of cities, castles, and harbors without including
tigures [13].

During the 17th century, when political and commercial relations with Europe
intensified, Turkish ambassadors traveled to Europe, and European envoys came to
Istanbul, fostering cultural interaction. Nakkas Hasan Pasha created miniatures for
Nisari's "Egri Fetihnamesi," which poetically described the Hungarian Campaign.
Additionally, the "Sehname of Osman II" stands out as a significant work [19].

The painter Levni, known for his use of color shading and his ability to give
depth to natural details, was a prominent artist of the 18th century. His work, the
"Surname-i Vehbi," is one of his masterpieces. During this period, Levni and many
other artists also prepared albums of clothing and portraits of sultans. Artists such
as Nakkas Mehmet and Abdullah Buhari applied detailed architectural drawings
with dimensional elements to book covers. Tanindi noted that this artistic
development could be seen on walls and may have served as early attempts at
landscape painting, which would later become more common [24]. In the 18th
century, under the influence of Westernization, the techniques used in the final
examples of miniature art began to change. With the preference for different Western
techniques, a new form of painting known as mural painting emerged [7]. Ottoman
miniature art, characterized by its unique style, expanded beyond the established
literary genres of Persian book art, such as the *Shahnameh* and *Hamse*, which are
considered the crystallized examples of miniature art. It began to encompass
scientific works, travelogues, encyclopedias, biographies, chronicles, and even
religious subjects, thereby gaining the status of documents reflecting the lifestyle of
society through a new power of observation [16]. The subject of this research is the
evaluation of six paintings discovered during the restoration of the calligraphy
works in the "Kubbe-i Hadra" section of the Mevlana Museum. The rationale for
evaluating these as miniatures stems from their resemblance to the application
techniques of miniature art, the use of color tones characteristic of miniature
painting, and research findings that indicate Ottoman miniature techniques were
also used in mural painting during the Westernization period. In light of this
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suggestion, the study does not provide a detailed account of the historical
development and examples of calligraphy techniques but instead focuses on the
relevant definitions and technical explanations related to the topic. The methodology
of this study is based on research through electronic sources, books, and literature
review, supported by field observations conducted at different times.

Calligraphy Technique. Aslanapa defines the calligraphy technique as the
application of color or relief on plaster, sometimes using the malakari technique. In
architecture, calligraphy compositions add richness to wooden structures, as well as
ceiling and dome decorations. The calligraphy technique, while carrying artistic
styles of its period, emphasizes its widespread use in Ottoman art [13]. The
calligraphy technique, applied to plastered or wooden surfaces, is most often
encountered in wall and ceiling decorations. In wall paintings, earth-based pigments
mixed with glue or water are preferred for application over dry plaster. The
difference between calligraphy and fresco lies in the superficial nature of calligraphy,
as it is applied over dry plaster [14]. While the technique can be applied to stone
walls and plaster, it can also be used directly on wooden parts or leather surfaces for
decoration. However, variations in techniques and materials result in different
outcomes [22]. From the second half of the 18th century onward, many wall paintings
began to incorporate miniature techniques [15]. In the early 19th century, a new style
emerged, blending miniature and painting techniques in decoration. This hybrid
style was applied in both mural and calligraphy decorations [2]. While a Westernized
approach is evident in some mosque paintings in Anatolia, others adhered to
traditional depictions rooted in the miniature tradition. Arik describes this approach
as «landscape or architectural depictions, often conveying a symbolic representation
of the concept, presented in the form of decorative motifs» [16].

Figure 2. Depiction of Istanbul on the east facade of Berat Bekarlar Mosque in Albania [10]
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The example in Figure 2 was constructed in Albania during the Ottoman
period, between 1827 and 1828, by Siileyman Pasha, the son of Ibrahim Pasha Vlore.
The walls of Berat Bekarlar Mosque feature numerous wall paintings in a miniature
style. Ucar draws attention to the similarity between these visuals and miniatures
made from a bird’s-eye perspective that resemble depictions of Topkap1 Palace in
Istanbul[10]. Furthermore, Ugar emphasizes that the red, earthy tones, yellow, and
green used in the wall paintings of Berat Bekarlar Mosque, along with the preference
for two-dimensional forms in the drawings, are reminiscent of the miniature style
[10].

Figure 3. Wall painting in the ablution fountain of Amasya II. Beyazid Mosque [27]

The wall paintings in the ablution fountain of Amasya II. Beyazid Mosque
(Figure 3) include scenes of the Golden Horn, Galata Tower, the historic peninsula,
and steamboats [4].

Figure 4. Depiction of the southern wall and mihrab of Hacit Nazir Tomb interior [17]
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The example in Figure 4 was worked with the pencil work technique on dry
plaster and contains the decorative features of the 18th and 19th century
Westernization period. The green curtain, which is positioned by tying it on both
sides, is highlighted with color transitions created by the gradient painting of its
curved lines. An oil lamp is hung in the space created by opening the curtain on both
sides.

Figure 5. Hazinedar Mosque: The First Mosque in Anatolia with a Kaaba Miniature [26]

Hazinedar Mosque in Sivrihisar (Figure 5) was built in 1274. It contains
miniature decorations dated to the 15th century. In addition to being the first mosque
featuring a Kaaba miniature, it also contains miniatures of Mecca, Medina, and
Jerusalem, as well as depictions of flowers, palm trees, and geometric motifs, all
vividly colored [26].

Findings. The six miniatures, which form the subject of this research, were
discovered during the restoration of the calligraphy works in the Kubbe-i Hadra
section of the Mevlana Museum between May 2018 and March 2019. This restoration
project is considered the most comprehensive in the history of the Republic [1].

Figure 6. Painting in miniature style (before and after restoration) [18]

In 1273, after Mevlana's death, his burial site was chosen to be a rose garden
belonging to the Seljuk Palace outside the city, where his body was laid to rest [3].
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The mausoleum, built over Mevlana’s tomb in 1274, was constructed by architect
Tebrizli Bedreddin, commissioned by Alameddin Kayser, Muineddin Pervane, and
his wife Giircti Hatun [1].The Mevlana Dervish Lodge became the Konya Museum
of Antiquities in 1926 after the law for the closure of dervish lodges and zawiyas in
1925 [11]. The calligraphy decorations inside the tomb were made by Halepli Nakkasg
Abdurrahman during the reign of Sultan Bayezid II in 1499. According to an
inscription uncovered during the 2018 restoration, the calligraphy was repaired 260
years after its creation by Kayserili Nakkas Dervis Osman. In this restoration, the
original motifs of the malakari-style inscribed borders and calligraphy bands were
preserved, while the delicate vegetal decorations beneath and around the calligraphy
were covered with flat blue, yellow, and red paint (See Figure 6). Six miniature-style
paintings were uncovered during scraping work on the capitals of the columns [11].
The areas of calligraphy work on the original decorations by Mevlevi dervish Osman
in Kubbe-i Hadra include the star vault, inscription bands, the interior of the arches,
mirrors, triangles, the southern facade, wooden braces, and some sections of the
columns [18]. When evaluated in terms of design and composition, the calligraphy
decorations in Kubbe-i Hadra bear similarities to those found in the Green Complex
of Bursa, the Muradiye Complex of Edirne, and the tomb built for Sehzade Mustafa
in Bursa during the 15th century, indicating that they reflect the decorative style of
that period [1]. A second inscription related to calligraphy decorations in the
Mevlana Dervish Lodge is located on the southern wall of the mosque, attributing
the decorations to Mahbup Efendi. Mahbup Efendi created the calligraphy
decorations in Tilaved Hall, Huzur-u Pir, Semahane, the mosque, Matbah-1 Serif,
dervish cells, the main hall, Celebi Mansion, and Fatma Hatun’s Tomb. The southern
wall of the mausoleum, the dome covering, the interior surfaces of the arches, the
tympanums of the arches, and the exposed parts of the columns are decorated with
calligraphy. The calligraphy decorations include inscriptions of the Basmala and
Ayat al-Kursi in Celi Siiliis script, along with geometric shapes and vegetal motifs
[11]. The Kubbe-i Hadra, which underwent repairs and additions during the Seljuk,
Karamanid, Ottoman, and Republic periods, is notable for the restoration work
conducted in 1758. During the 2018 restoration, a signature uncovered dated to
1172/1758 indicates that the restoration work was carried out by Kayserili Mevlevi
Hac1 Dervis Osman. It is noted that Dervis Osman made no significant changes to
the original decorations, only intervening with color, using thick outlines, extensive
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gold, and applying paint to cover the designs [3]. Small-scale repairs were carried
out in 1933 by Yusuf Akyurt when the tomb’s decorations deteriorated, and in 1982,
the museum administration initiated partial restoration of the calligraphy work. No
further restoration or repair has been undertaken since then [11].

Two miniature wall paintings were uncovered on the northern columns and
one each on the southern columns of the tomb. The roads, towers, and architectural
structures depicted in these miniatures are believed to represent the buildings of the
Seljuk Palace on Alaattin Hill. The miniatures are also noted to exhibit characteristics
of the Timurid Tabriz period. The miniatures feature roads on hills, castle-like stone
structures, a domed building with a broken roof, a spring branch with curled flowers,
cypress trees, and the tree of life motif. These decorations are noted for their
resemblance to the "garden of paradise” motif on the southern wall of Mevlana's
Tomb [11]. irtes notes that these miniatures were concealed in 1758 under layers of
plaster and comments: «These depictions of architectural and natural elements were
not created randomly. It is believed that these scenes represent the Seljuk Palace of
Konya and the Kubbe-i Hadra. Research indicates that such symbolic miniature
depictions are rarely encountered in calligraphy work» [18]. During scraping work
on the bingi surfaces of the four columns supporting the Kubbe-i Hadra, six paintings
in miniature style, measuring 100 x 60 cm, were uncovered [3]. Based on research
and the findings from the restoration work, it has been concluded that the wall
paintings uncovered during the restoration of the calligraphy work in the Mevlana
Museum should be evaluated as miniatures. Therefore, the term «miniature» is used
to describe the examples discovered during this research.

Figure 7. Painting located on the southern section of the northern column of Kubbe-i
Hadra [25]
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The miniature in Figure 7 is located on the southern section of the northern
column of Kubbe-i Hadra. The composition is simple, with a symmetrical
arrangement of blooming spring branches and cypress trees without flowers. In
miniature and illumination art compositions, spring branches are frequently
depicted, usually representing the blossoming of fruit trees such as cherries, plums,
almonds, peaches, and apples. From the 16th century onward, spring branches
became an indispensable design element in depictions of entertainment, countryside,
and hunting scenes, as well as in landscape depictions and background compositions
behind royal seating areas [20].

Figure 8. Painting on the Northwest Column of Kubbe-i Hadra [25]

The miniature in Figure 8 stands out with its simple composition. Spring
branches and cypress trees are symmetrically placed within the composition. While
the spring branches are densely packed with flowers, the cypress trees are depicted
without flowers and with multiple layers. One notable feature in the miniature’s
composition is the architectural structure in the center, depicted as a simple form
consisting of three connected parts. Additionally, two lilies are depicted alongside
the cypress trees. Known as «stizen» in Turkish, these flowers are frequently found
in tile and stone craftsmanship, although there are fewer examples in book art [21].

Figure 9. Painting on the Southeast Column of Kubbe-i Hadra [25]
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The miniature in Figure 9 is located on the southeast column of Kubbe-i Hadra.
The composition features a hill in the center, upon which a castle with towers and
bastions is depicted. The castle gate is drawn in a prominent manner, with a red
curtain depicted as folding and draping over it, similar curtain detail was depicted
and detailed in Figure 4 as well. The castle walls are rendered in a reddish-shaded
brick pattern. The large size of the gate compared to the rest of the castle emphasizes
its importance. The castle is believed to represent the inner castle of Konya, while the
structure may depict the Seljuk Palace located on Alaaddin Hill [3]. A road descends
from the castle, and along this road is a small building with a conical roof. In the
painting, two cypress-like trees with floral details can be seen. Additionally, two
flowering spring trees, with curved branches wrapping around the cypress, are
depicted. In describing the botanical drawings in miniatures, Azakli offers the
following explanation: «When analyzing works, it is often difficult to identify tree
species based on the limited clues provided in the works of the period. However, by
considering the general shape, colors, and geographical location of the tree, it is
possible to make educated guesses regarding its species» [20].

The cypress tree is a frequently chosen motif in Turkish ornamental arts. Its
vertical orientation towards the sky, and its evergreen quality, symbolize divinity
and the eternal nature of life in Turkish mythology [5].

Figure 10. Painting on the Southwest Column of Kubbe-i Hadra [25]

In Figure 10, the miniature depicts walls and towers reminiscent of a castle.
Beneath the castle, a structure with towers flanking the entrance is depicted. Unlike
the small conical-roofed building in Figure 9, this structure is positioned differently

IIpobremvr unoicenepnoil epaguxu u Problems of engineering and
npogheccuonanvrozo oopasosanus Ne2 (77) <2025 17 professional education Ne2 (77)+2025



ISSN 2220-685X Unoiceneprix epaguxa dcone xaciou oinim npodnemanapvl Ne2 (77) « 2025

in the composition, suggesting that it may belong to Kubbe-i Hadra. The archway
within the palace walls is rendered in black and white, resembling the observation
pavilions of modern times. The dome of the structure is reminiscent of Timurid
architecture [3]. The miniature also depicts two cypress trees in bloom, one taller than
the other. As in Visual 9, two blooming spring branches are shown, their curved
forms intertwining with the cypress trees. On the right side of the miniature, beneath
the cypress tree, spring branches resembling hatayi flowers rise upward.

In Turkish miniature art, the cypress tree is a frequently chosen motif in
compositions. It is especially common in depictions of royal councils, where cypress
trees are regularly depicted in orderly rows in the background. Realistically depicted
cypresses are often seen in portrayals of Topkapi Palace. The long, slender, and
conical form of the cypress is a distinctive feature. In miniature art, cypresses are
often paired with different tree species as part of the landscape, or appear in groups
of two or three, flanking the symmetrical sides of the composition [20].

Figure 11. Painting on the Northeast Column of Kubbe-i Hadra [25]

The example in Figure 11 is located on the northeast column of Kubbe-i Hadra.
In this miniature, the composition is drawn with detailed planning. Unlike other
examples, there is no palace-like structure in the center of the composition. Instead,
a building without walls or bastions is present. This building has a large gate with a
red curtain. Along the curved path extending from the architectural structure, two
other buildings are depicted. Baysal and Onkol Ertunc provide the following
explanation regarding these structures:

The structure at the base of the hill could be the gate to the inner castle.
Ebubekir Efendi, referencing Katip Celebi, mentions that Konya Castle had 12 gates,
and each gate had a tower or "kasr" (palace) [3].

IIpobremvr unoicenepnoil epaguxu u Problems of engineering and
npogheccuonanvrozo oopasosanus Ne2 (77) <2025 18 professional education Ne2 (77)+2025



ISSN 2220-685X Unoiceneprix epaguxa dcone xaciou oinim npodnemanapvl Ne2 (77) « 2025

In Figure 11, the cypress and spring trees are richly adorned with flowers and
drawn symmetrically. While the spring tree symbolizes birth and life, the broken
branch in the miniature may symbolize death, or the afterlife [3]. Furthermore,
beneath the right cypress tree, a lily is depicted, while on the left side, a dandelion is
illustrated, with scattered clusters of grass added to the composition.

Figure 12. Painting on the Northwest Column of Kubbe-i Hadra [25]

The miniature in Figure 12 features a dense composition. As in the other
miniatures, a civilian architectural structure is at the center of the composition, with
domed and roofed buildings lining the roads extending from the structure. One of
the buildings has a dome similar to those of Timurid architecture, and a lantern is
drawn within it. It is speculated that this structure could be the "Eflatun Mosque" [3].
This miniature also features symmetrically drawn flowering cypress and spring
branches. Additionally, two lilies face each other within the composition, while
irregularly drawn grass clusters can also be seen.

Discussion

The miniatures discovered during the restoration process, which form the
subject of our research, are a rare find in the calligraphic decorations, an area that
stands out in Turkish art. These findings include common elements in miniature
compositions, such as depictions of trees and architectural elements. Monochromatic
tones reminiscent of the miniature painting technique are also prominent in these
visuals. It is believed that significant structures, particularly those undergoing
restoration, require meticulous and specific attention to the processes involved. By
examining these miniature visuals from a different perspective, it is expected that
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this research will contribute to the academic literature and bring new insights to the
tield.
Conclusion

This study focuses on the six miniature wall paintings uncovered during the
calligraphy restoration of the Kubbe-i Hadra section of the historical Mevlana
Museum between 2018 and 2019. These artistic findings have led to the suggestion
that the miniatures may have been concealed during a previous restoration. The
earliest examples of miniature art are found in the wall and ceiling decorations, as
well as religious manuscripts, from the Uighur period, during which Buddhism and
Manichaeism were prevalent. The Uighur understanding of miniature and painting
art, which began in Central Asia, was carried westward through migrations, where
it was used in Gaza, Kashan, Mosul, and Anatolia.

The development of painting in Anatolia occurred during the Beylik period.
From the 12th century onward, many illustrated and miniature manuscript books
were produced during the Seljuk period. In the Ottoman period, painting and
miniature art, which began under the patronage of Sultan Mehmed the Conqueror,
known for his dedication to art, continued to evolve with works such as the
Siileymanname, Selimname, and Surname-i Hiimayun. From the 18th century
onward, detailed paintings of nature and architecture began to be applied to book
covers. Research suggests that this method of application may have been the
precursor to wall paintings created in later years. Changes occurred in miniature
examples produced during the 18th century under the influence of Westernization.
Studies indicate that miniature-style wall paintings were found in calligraphy works
from this period.Calligraphy is an art technique applied to walls and wooden
surfaces in architectural structures. The best examples of this technique can be seen
on the walls of the Kubbe-i Hadra section of the Mevlana Museum.

The mausoleum, completed in 1274, was built by the architect Tebrizli
Bedreddin at the request of Alameddin Kayser, Muineddin Pervane, and his wife
Giircti Hatun. The calligraphy decorations of the mausoleum were carried out by
Halepli Nakkas Abdurrahman in 1499. According to an inscription found during the
2018 restoration, the mausoleum was repaired 260 years after its construction by
Kayserili Nakkas Dervis Osman. Six miniature-style paintings were also discovered
during the 2018 restoration.
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Although there is no definitive information about the date of the miniatures,
they are believed to reflect the characteristics of the Timurid Tabriz period. These
miniatures feature depictions of nature, such as, roads on hills, castle-like stone
structures, domed buildings with broken roofs, flowering spring branches with
curved stems, cypress trees, and life tree motifs. It is noted that these decorations
resemble the «garden of paradise» motif on the southern wall of Mevlana's Tomb
[11]. It is also mentioned that these miniatures were concealed in 1758 under layers
of plaster. These compositions are believed to represent the Seljuk Palace of Konya
and the Kubbe-i Hadra. Research also indicates that such symbolic miniature
depictions are rarely encountered in calligraphy works.

The miniatures uncovered during the restoration, which are the focus of this
research, represent a unique aspect of Turkish art. The frequent depiction of trees
and architectural structures in miniature compositions is evident in these findings.
The monochromatic tones reminiscent of miniature painting techniques are also
striking in these visuals. It is considered that the restoration processes of a structure
of such significant importance should consist of meticulous and specialized
procedures that require careful attention. By examining these miniature visuals from
a different perspective through this research, it is anticipated that the findings will
contribute to the academic literature.
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Mesaana myseninig Ky00e-u Xagpa 6eaimiHaeri MMHMATIOpaAbIK KaObIpFa
cyperrepi

Anpaatnia. bya seprreyge KapacThIpblAFaH MMHHMATIOPAAbIK KaOBIpFa cypeTTepi
Konmsagarsr Mebaana MypakallblH KaAIlblHa KeATipy Ke3diHge TaOblagbl. bya
MMHMaTIOpalap KOpKeMJiK ®AeMeHTTepre Oail >KoHe oJap >KacaAfaH AdyipAiH CTUAbAIK
epekIleaikTepiH alikplH Kepcereai. KaamnbiHa KeaTipy KesiHge TaObLAFaH TybIHABLAApAa
Kamaa KaObIpFaaapbl, )Koa4ap, Tedeaep, KUapuc koHe Oyaak OyTaKTapbl IIIBIHAVIBI JKoHe
yiaecimai kxommosunusda OeiiHeleHTeH. 3epTreyde DAEKTPOHABI >KoHe KoAXKasz0a
Ke3JepiHe HerizgeAreH oJebuerrepai 1104y oa4ici KoagaHbAABL. MuHmnaTtiopasap
DCTeTUKAABIK KeA0eTi, KOMHIO3MIMAABIK DAeMeHTTepAiH OpHaAacybl, KO3FaAbIChl MeH
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TBIFBI3ABIFBI  CUAKTBL  OipHelle KbIpbIHAaH >KaH-)KaKThl TaajaHraH. KaObipraabik
MMHMATIOpaAbIK, KecKiHJeMe OOJIBbIHINA IIeKTeyai o4eOueTTepai TOABIKTBIpA OTBHIPHIIL,
3epTTey HOTIDKeAepi JAdCTypai odicTepgeH ThIC OeTTepAe MUHMATIOPaAblK ©HepPAiH
KOoAAaHblAybIH KepceTedi. CoHbIMeH KaTap, Oya 3epTTey MMHMATIOpa ©HepiHiH CTUAbAIK
cabaKTaCTBIFBI MEH AaMybIH, SIFHU OHBIH KO/AXKa30a OeTTepiHeH CoyAeTTiK >Ka3bIKThIKKA
AeViHT1 BOAIOIMACBIH KopceTeai. Ocbl cnmpek Ke3aeceTiH MbIcaadapAbl Taalay ©oHepTaHy,
coyAeT >KoHe MoJeHNUeTTaHy TOFBICBIHAA — MUHMATIOPaAblK KOMIIO3MIVSAAPABIH
IIoHapaAbIK, CUIIATBIH Ja4aeaaevigi. by sxymeictap ainu >KeHe 3alibIpABlI TaKbIPhIIITapMeH
YHAeceTiH MKOHOTpapUsAABIK JKoHe CMMBOAABIK TaHAayAapAbl KepceTe oTbIpbinl, OcMaHABI
OeliHeaey MaJeHMETiHIH TepeH Ma3MYHBIH allaAbl.

Tyiin ces3aep: munmnariopa, Kyooe-m Xagpa, OeliHesey DaeMeHTTepi, AdCTYypAi
dAicTep, KaaaurpapusaAbIK SKYMBIC.

3yanome Cesruan Iloaar!, ®ugan Ilypan?’, Omep 3avimoray?
Yrusepcumem Axderus, Anmanrvs, Typyus
E-mail: ‘zulbiye@akdeniz.edu.tr, *fidanpuran@gmail.com, >omerzaimoglu@hotmail.com
MummaTtiopubie pocnvicu B ceknyy Kyo66e-n Xaapa My3sest MeBastHbBI

AnnoTammsa. MiuHuaTIOpHbIe KapTUHBI, paCCMOTPeHHbIe B 4aHHOM 1CCAeJ0BaHN,
ObLAaM OOHapy>KeHbl BO BpeMs pecTaBpaljliIOHHBIX paOoT B My3ee Mesaannl B Konbe. Dt
MMHUATIOPHI, Oorarble M300pasUTeAbHBIMI DAeMeHTaMli, OTpaXkaloT XyJ0>KeCTBeHHbIe
0CODEHHOCTU Meproga, K KOTOpOMY OHU OTHOCATCS, YTO IIOATBEP>KAaeTcsl pe3yabTaTaMu
aHaam3a. Kommosunmmy, oOHapyKeHHble BO BpeMs pecTaBpaluy, MW300pa’kaioT
KPeIlOCTHbIe CTEeHBI, A0POIY, XOAMBI, KUIIapVChl VI BeCeHHMe BeTBI, BCe BTO IIpeACTaBAEeHO B
YeTKONM ¥ TapMOHUMYHON KOMIIO3uLuu. B mccaegoBaHum 1mcroap3oBaacs MeTos 0030pa
AUTEpaTyphl C MCIOAB30BaHMEM KaK 9AEKTPOHHBIX, TaK M PYKOIIMCHBIX VCTOYHMKOB.
MuHnaTiOpsl OLIeHMBAANICh C Pa3HbIX TOYEK 3PeHMs: DCTeTUYeCKUI BUA, PacloAO0XKeHNe
DAE€MEHTOB B KOMIIO3MIIMM, WX ABVDKeHMe U IIAOTHOCTb. I[loayueHHble pesyabraTh
AOTIIOAHAIOT OTpaHMYEHHBIN Habop MHPOpPMaLMM O HACTEeHHOM KVBOIICH, BHIITIOAHEHHON
B TeXHMKe MMHMATIOPBI, ¥ IOAYEPKMBAIOT MCII0Ab30BaHMe MIHUATIOP Ha HEeTPaAUIIMOHHBIX
IIOBEPXHOCTSIX 3a IpeJesaMy PaMOK TpaJUIIMIOHHBIX MeTOA0B ucroaHeHus. Kpome Ttoro,
®Ta paboTa pacKpbiBaeT CTUANUCTUYECKYIO IIPeeMCTBeHHOCTD U TpaHCcPpOpMalMIO UCKyCCTBa
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MMHMATIOPbI, KOTOpOe  ®BOAIOLMOHMPOBAAO  OT  PYKOIMCHBIX  MCTOYHUKOB K
apXUTEKTYPHBIM TIOBEPXHOCTAM. AHaAM3 BSTUX PeJKUX IIpUMepOB JeMOHCTpUpyeT
MEeXAVCHUIIAMHAPHBINA XapaKTep KOMIIO3UIIMII MUHMATIOP, COYeTalOINX B cede MCTOPUIO
MCKYCCTBa, apXMUTEKTypy U KyabTypoaoruio. OOHapy:KeHHble paOOThI MPeAOoCTaBASIOT
LIeHHYIO MH(pOpMaLuIo 00 OCMaHCKON BU3yaAbHOM KyAbType, OTpakasl OCO3HaHHbII BEIOOP
MKOHOTrpapuM 1 CMMBOAMYECKMX 0Opa30B, KOTOPble Pe3OHUPYIOT KaK C peAUTMO3HBIMI,
TaK M C CBeTCKUMU TPaAUIIAMIU.

KaroueBbie caosa: muHmariopa, KyObe-m Xagpa, >KMBOINCHbIE DAE€MEHTBHI,
TpaAULIMOHHbIE MeTOABI, Kaaaurpadudeckas padora.
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